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When Our Land Becomes Their Land

When the other side thinks Palestine, they hardly ever think it was an inhabited 
place, and people – basically Europeanists – came in and took their land away 
from them. Among the ones who call Israel a ‘democracy’ because of a voting 
structure, who reads Said’s Out of Place? Who reads Wadad Makdisi Cortas’ 
A World I Loved: The Story of An Arab Woman, an account of a developed 
middle-class culture in Palestine? Who reads Khalid Ziadeh’s Neighborhood 
and Boulevard, which describes the Islamization of a Lebanese city by the 
French? Who watches Nizar Hassan’s My Grandfather’s Path, which ‘opens 
up’ the contemporary Israeli map of ‘Palestine’, and shows us its deliberate 
errors referring always to his grandfather’s journal? Has anyone imagined 
colonialism, what it is like to step from Tijuana into San Diego and be penalized 
for entering a ‘foreign country without documents’, when the land was taken 
from the inhabitants through battle after battle? State-legitimized violence 
by a colonizing state and extremist extra-colonial violence should be judged 
by the same eye. I am a pacifist, and, my problem with the state of Israel 
is that it will not let me be one. I think of Tillie Olsen’s parents, working in 
the Jewish Bund, the strongest revolutionary force in the Russian empire, in 
the 19th and early 20th centuries,  solidly Jewish, solidly critical of Zionism; I 
think of my dearest friend Lore Metzger, who ran from Germany at the age of 
thirteen in 1938 losing one uncle at a concentration camp on the way; whose 
incredible account of how the whole atmosphere changed in school for a child 
in Frankfurt during those years remains unforgettably anguishing, yet who 
still remained profoundly critical of the state of Israel in its occupation, not 
confusing it with antisemitism. There never will be enough said on this.

Gayatri Chakravorty Spivak
Columbia University (gcs4@columbia.edu)

Visit Palestine: An Image Remixed*

“Visit Palestine” by Franz Krausz, 1936. Tourist Development Association of Palestine.  
From  http://www.palestineposterproject.org/poster/visit-palestine-original.
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Poster hanging with tourist merchandise.

In 1936, Franz Krausz, a Jewish Zionist immigrant graphic designer to Palestine 
created a poster for the Zionist Tourist Development Association to ‘Visit 
Palestine’.1  Featuring Jerusalem’s iconic 7th century Muslim shrine the Dome of 
the Rock, the poster was printed, used, and then faded from the known archive 
of pre-1948 Palestine historical and visual material. In 1995, Israeli artist David 
Tartakover obtained Krausz’ permission to reprint it and brought the poster 
back into the public sphere. Tartakover, well-known for his support to ending 
the Israeli occupation of the West Bank and Gaza, described his decision 

as a gesture of hope in the post-
Oslo environment.2 Immediately 
following the fine-art reprinting 
run of 1,000, the poster appeared 
as a smaller, paper poster that was 
sold in the West Bank, including 
Jerusalem, and could be seen 
hanging in Palestinian Authority 
offices, Palestinian homes, and 
in Palestinian book and tourist 
shops.3 Tartakover (Updike, 2003) 
described the diffusion of the 
poster as natural: ‘I think everyone 
can use it the way that he wants’, he 
said. ‘You can’t control something 
you put out there. You can’t give 
people instructions how to use it’.

Indeed, this poster re-entered 
the world in 1995 with a message 
and an audience that the original 
never had. It was in particular 
embraced by Palestinians who saw 
its graphic beauty and symbolic 
and literal message evidencing 
that Palestine existed and was part 

of their history. Palestinian artist and designer Amer Shomali (Shomali, 2015), 
who would rework this poster in 2009 (see below), interpreted the embrace 
of the poster as follows: ‘The Palestinians, in effect, are taking advantage of 
the ironies embodied in the provenance of “Visit Palestine” to thumb their 
noses at the Israeli government that for decades claimed there had never 
been such a place’. In other words, those who read the fine print on the 
poster might have known that the Tourist Development Association and 
Franz Krausz had produced a Zionist poster proclaiming ‘Visit Palestine’ and 
that this poster and message contradicted the statements by Israelis, most 
infamously perhaps, Golda Meir’s proclamation (Alloul, 2016) that ‘there is no 
such thing as Palestinians’. For so many Palestinians and activists who had 
been told for decades that there was no such place as ‘Palestine’, the poster 
was proof of Palestine’s existence. Many people didn’t look up the poster’s 
history or even care.

The imagery of the ‘Visit Palestine’ poster — the view from the Mount of Olives 
looking west toward the Old City framed on one side by a mature tree — is 
much of its appeal (and ambiguity). In part, the ambiguity is because Krausz 
chose to make the Dome of the Rock, a Muslim shrine, and the iconic view of 
the eastern wall of the city made famous in Western travel imagery from the 
Mount of Olives, as the dominant image. The Western Wall (or Wailing Wall) 
is not visible in this poster.4 Following the reprinting, many have assumed 
that this poster could not have been made by a Zionist both because of the 
word ‘Palestine’ and the detailed image of the Muslim Dome of the Rock and 
the rest of the Temple Mount/al-Haram al-Sharif.5 But both assumptions 
would be wrong.

By 2009, a number of reworkings of 
this poster appeared. The hopeful 
optimism of the Oslo Accord 
was gone. The reality of Israel’s 
continuing military occupation of 
the West Bank (which includes East 
Jerusalem) and Gaza had solidified 
and become more entrenched. 
And Israel was seven years into the 
construction of a huge concrete 
Separation Wall, what the Israeli 
government calls ‘a security 
fence’, isolating the Palestinian 
West Bank. This massive Wall 
prevents Palestinians from normal 
movement within the West Bank as 
well as travelling beyond it. Travel 
out of Gaza, or to Gaza from the 
West Bank is all but impossible.6 The 
Wall and the checkpoint system 
established after the Oslo accord 
prevent Palestinians from visiting 
Jerusalem. Palestinian artist Amer 
Shomali makes this clear in his 
2009 remix of the poster, of which 
he made numerous iterations.7 
Then and now, the vast majority 

of Palestinians living in the West Bank and Gaza cannot visit the Palestine 
depicted in Krausz’s original image.
 
Shomali places the Wall in front of the viewer. The artist writes that ‘[a]fter 
the failure of the peace process it was the time for a third print declaring the 
failure of the previous two prints.’ On the poster image itself he credits Krausz 
and writes:

I agree that adding the wall is vandalism and a rude intervention

~ The Designer

Visit Palestine by Amer Shomali, 2009,  
http://www.amershomali.info/post-visit-palestine
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This re-mix of the ‘Visit Palestine’ 
suggests an imagined landscape. 
The viewer would need to know 
the original poster because the 
identifying markers of Jerusalem 
are fully or partially blocked by 
the wall (depending on Shomali’s 
different versions). The Wall is 
reproduced as it is experienced 
and seen including the graffiti that 
adorns it. In reality, the Wall does 
not exist on this exact location, but 
rather it is on the other side of the 
Mount of Olives, behind the viewer. 
Its placement here symbolizes the 
Israeli restrictions on Palestinians 
entering Jerusalem so that not only 
can they not visit the city, they 
cannot even get this view of the city. 
Thus, just as the city view is blocked 
in the poster by the Wall so too are 
most Palestinians prevented from 
seeing the city. As such the poster 
imagery comments on and captures 
the historic transformation of 
Palestinians’ relationship to the city 
over the decades.

In another version, Shomali places the Wall such that it blocks out the entire 
cityscape of Jerusalem, and he replaces the ‘Visit Palestine’ text with ‘Visit 
Apartheid’. He also extends the Wall outside the printed frame of the poster, 
thereby marking the addition of the Wall as something new to the original. All 
of Jerusalem is blocked by the Wall which is the experience of most Palestinians 
from the West Bank and Gaza today. Prior to the Oslo Accord, they could travel 
to the city and did, to see family, do business, live and work, and worship. 
The Israeli government choice in where it built the Wall also placed one-third 
of Palestinian Jerusalemites on the other side of the Wall, thus separating 
residents from the city, preventing them accessing family, friends, neighbors, 
markets, places of worship, crops, and open spaces that that had been part of 
their lives for centuries.8 Shomali’s poster showing the reality of Palestinian 
lives and calling their experiences ‘apartheid’ was an important visual reminder 
of the connection between Palestinians’ military confinement and the legal 
discrimination they face under Israeli rule and the similar experiences of 
non-White South Africans living under the legal regime and government of 
apartheid during the second half of the 20th century. Apartheid in South Africa 
was brought down by activists and citizens engaging in public demonstrations 
and advocating for boycotts, divestments, and sanctions by those outside of 
South Africa. Shomali’s poster can be seen as part of a similar activism to end 
Israeli apartheid by Palestinian activists and those in solidarity with them.

Visit Apartheid by Amer Shomali, 2009 ,  
http://www.palestineposterproject.org/poster/
visit-apartheid-original

Why call it apartheid? Most simply, like apartheid in South Africa, Israel has 
also created a legal regime of discriminatory law and practice, in this case 
towards non-Jewish Palestinians living within its borders. Noura Erakat 
(Erakat, 2019) shows the development and implementation of this legal regime 
in her book, Justice for Some: Law and the Question of Palestine, and Palestinian, 
International, and Israeli human rights organizations and journalists, have 
documented over and over the discrimination faced by Palestinians and the 
failure of Israel to adhere to the Geneva Convention established rights and 
responsibilities held by an occupying power.9 

When Israel occupied and annexed East Jerusalem in 1967, it annexed the 
land, but not the people, who now number over 370,000 (more than 30% of 
the whole city’s population).10 Thus, the Palestinians living there are legally 
deemed ‘permanent residents’ to live and work there, and they receive most 
services; but that status can be (and is) revoked if they own property or work 
in the West Bank or outside the country. We see all of this embodied in how 
Palestinians in Jerusalem are unable to get building permits (relevant in the 
case of Silwan and other Palestinian neighborhoods in the city currently in 
the news) thus forcing them to move outside Jerusalem (and thus lose their 
Jerusalem permanent residency status), while Jewish citizens of Israel are able 
to get building permits with relative ease.11 And if Palestinians who decide to 
apply change their status from residents to Israeli citizens, there are delays 
in and rejection of the vast majority of Muslim and Christian Jerusalemites’ 
applications for Israeli passports (13 percent of applications were granted 
citizenship between 2014-2018).12 These practices and others make it clear 
that Israel’s rule over Palestinians is apartheid, highlighted in the ongoing 
attempts at removal of residents and demolition of houses in two areas of 
Jerusalem – Shaykh Jarrah and Silwan.13 These practices are not new but their 
more extensive media coverage and the resulting international solidarities 
have increased.

Shomali’s remix of the Visit Palestine poster illustrating what ‘apartheid’ looks 
like is one of many such remixes. It is his simple addition of the Wall to reflect 
Palestinians’ lived experience imposed on a tourism poster that remains the 
most visually and politically powerful. After Tartakovar and Krausz reprinted 
the ‘Visit Palestine’ poster in 1995, it became referential material for a myriad 
of other posters and artworks. The ubiquity of the reprinted Krausz poster 
among Palestinians meant that it also entered other graphic realms, beyond 
that of fine art and artists. The advertising for the 6th al-Kamadjati Baroque 
Music Festival in 2010 used the image, unaltered, except for the addition of the 
Festival information, and the image was altered for advertising the Palestine 
Film Festival in Australia (2012) and Kuala Lumpur (2016).14 The original poster 
image was also picked up and reworked into the art of those working in solidarity 
with Palestine or to address human rights abuses or house demolitions or 
with Palestinian artists.15 The advertising for an art exhibit of ‘The Streets 
of Ain el-Helwe’, a Palestinian refugee camp in Lebanon, at the Danish Arts 
Foundation was a reworking of the ‘Visit Palestine’ poster, featuring the tree 
on the left side, with a long-abandoned car instead of Jerusalem. The goal of 
the exhibit was to explore ‘an urban landscape embodying 64 years of exile’, 
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and the graphic suggests that the Palestine one is encouraged to visit now is 
here in the camp.16 Jerusalem is no longer pictured, and ‘Visit Palestine’ has 
been reframed to be where Palestinians live.

The ‘Visit Palestine’ poster’s origin, the reprinting, and the complex remixings 
of it over the years reveal the power of the visual representation and of 
the name ‘Palestine’ to those who reprint and remix it. The remix of the 
poster underscores the continuously changing ways that individuals and 
communities understand the history of this imagery and word, and how the 
meanings imbued in them reflect their lived experiences in the present as well 
as the past. The ‘Visit Palestine’ poster in particular evidences the Palestine 
that existed before 1948 and a refutation of the Zionist efforts to suppress 
and change that Palestine. Shomali’s remixes show how Israeli apartheid has 
changed the city. The embrace of the poster and its remixing also illustrate 
how Palestinians, both in Palestine and the diaspora, have resisted and 
asserted their rights to Palestine, past, present, and future.

 
 
Notes

*  From the vantage of 2021, this contribution is an extensive re-working of an earlier article 
on Palestine posters and the Palestine Poster Project Archive by the authors, published in the 
Jerusalem Quarterly in 2015.

1.  More of Franz Krausz’s posters can be found here: http://www.palestineposterproject.org/
artist/franz-krausz-1905-1998 

2.  See 60 of his poster works here: http://www.palestineposterproject.org/artist/david-tartak-
over. The post-Oslo environment is situation after the 1993 Israeli and Palestinian signing of 
the Declaration of Principles on Interim Self-Government Arrangements that had been secretly 
negotiated in Oslo, Norway.

3.  http://www.palestineposterproject.org/poster/visit-palestine-unauthorized-reprinting-2 and 
http://www.palestineposterproject.org/poster/visit-palestine-unauthorized-reprinting-4 

4.  The Wailing Wall wasn’t a space of non-religious tourism promotion or strong concern 
of Zionists pre-1948, who were more secular and more interested in colonizing land and  
developing it for Jews. In addition, prior to 1967 the Wailing Wall was a narrow space with 
houses and buildings all around it. From 1948-1967 it was under Jordanian control. When Israel 
took over the area after the 1967 War, it destroyed the area around the Wall and made it the 
place of visitation that it is today.

5.  See them here: http://www.palestineposterproject.org/special-collection/zionist-published-
posters-with-specific-palestine-captions

6.  Israel began building the Wall 2002 and it now measures more than 700 kilometers. It does 
not follow the 1967 border of the West Bank, but snakes deep into that territory, effectively 
taking Palestinian land and making it part of the Israeli state. The International Court of 
Justice ruled it as ‘contrary to international law’ in 2004. For more information, see https://
stopthewall.org/the-wall/

7.  See the art version here http://www.amershomali.info/post-visit-palestine/  and the Visit 
Apartheid version here: http://www.palestineposterproject.org/poster/visit-apartheid-original

8.  The Association for Civil Rights in Israel estimated this number at 140,000 in 2017: https://law.
acri.org.il/en/wp-content/uploads/2017/05/2017-EJ-selected-facts-EN-with-design.pdf

9.  See, for example, the annual report of al-Haqq for 2020: https://www.alhaq.org/monitor-
ing-documentation/17950.html; and Btselem’s January 2021 declaration that ‘this is Apartheid’ 
https://www.btselem.org/apartheid: ‘The Israeli regime enacts in all the territory it controls 
(Israeli sovereign territory, East Jerusalem, the West Bank, and the Gaza Strip) an apartheid 
regime. One organizing principle lies at the base of a wide array of Israeli policies: advancing 
and perpetuating the supremacy of one group – Jews – over another – Palestinians.’

10.  Following the 1967 War, Israel occupied the West Bank (which included East Jerusalem), Gaza, 
and the Syrian Golan Heights. Israel annexed East Jerusalem and its environs (illegal in inter-
national law and later condemned in UN Security Council Resolutions 476 and 478).

11.  An app collating home demolitions is here: https://app.powerbi.com/view?r=eyJrIjoiM-
mJkZGRhYWQtODk0MS00MWJkLWI2NTktMDg1NGJlMGNiY2Y3IiwidCI6IjBmOWUzN-
WRiLTU0NGYtNGY2MC1iZGNjLTVlYTQxNmU2ZGM3MCIsImMiOjh9. For those who want 
to understand the Kafka-esque quasi-legal situation of building permits, it is worth reading 
the short UN Office for the Coordination of Humanitarian Affairs (UN OCHA) report on the 
Jerusalem neighborhood of Sur Bahir in July 2019: https://reliefweb.int/report/occupied-pal-
estinian-territory/threat-demolitions-east-jerusalem

12.  In the years 2014-2018, only 600 non-Jewish Jerusalemites received Israeli citizenship of the 
4,634 who applied (13%) Nir Hasson, ‘All the Ways East Jerusalem Palestinians Get Rejected in Bid 
to Become Israelis,’ Haaretz, January 15, 2019. https://www.haaretz.com/israel-news/.premi-
um-east-jerusalem-palestinians-face-uphill-battle-in-bid-for-israeli-citizenship-1.6844543

13.  For more on what has been happening in these two neighborhoods, see https://www.silwanic.
net/index.php/aboutsilwan and https://www.hrw.org/news/2021/05/11/jerusalem-ga-
za-israeli-authorities-reassert-domination#

14.  Graphic by Majdi Hadid. http://www.palestineposterproject.org/poster/visit-pales-
tine-al-kamandjati  ; http://www.palestineposterproject.org/poster/palestinian-film-festi-
val-australia-2012 and http://www.palestineposterproject.org/poster/kuala-lumpur-pales-
tine-film-festival-2016

15.  See Meera Sethi’s artwork of the wall and an excavator demolishing houses: http://www.pal-
estineposterproject.org/poster/visit-palestine-zaraffeh and a tribute to Banksy’s paintings 
on the wall can be seen here: http://www.palestineposterproject.org/poster/visit-pales-
tine-banksy-tribute

16.  http://www.palestineposterproject.org/poster/visit-palestine-the-streets-of-ain-el-helweh
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Stones, pebbles, and rocks
The news coverage here in London is maddeningly complicit with what 
poet Mahmoud Darwish describes as an enforced ‘translation’ of Palestine 
(Darwish, 2020 [1973], 32): a comprehensive programme of silencing and 
erasure, symbolised for Darwish by the substitution of Arabic place-names, 
and involving a systematic negation of Arab memory and experience, and the  
inevitable rationalisation of violence and assault on Palestinian rights.

I watch my children, 2 and 4, pick up stones, pebbles, and bits of rock. It’s 
something they always do, wherever we are. ‘That’s a stone!’, the younger 
exclaims. ‘We can keep this for our collection’, the older explains.

I think of the stones, pebbles, and rocks of Palestinian resistance, longing, and 
belonging. 

Darwish often mobilises stones, pebbles and rocks in his writing, their thingness 
a natural defence against the destructive onslaught of translation. I reach for 
his prose to take this line of thinking into what he calls ‘the Arabic sentence’, to 
language as identity and as place.1 In his Journal of an Ordinary Grief (Yawmiyyât 
al-Huzn al-‘Âdî, 1973), Darwish points out the absurd bad faith of expecting or 
demanding a ‘philosophy of things’ from Palestinians in order to determine how 
‘worthy’ they are of belonging (Darwish, 2020[1973], 38-9). He then retorts with 
a dialectics of a rock, elaborating on that absurdity:

Your awareness of the need for proof of the history of a rock and your 
ability to manufacture proof does not give you a priority of belonging 
vis-à-vis someone who can tell when the rains will come from the smell 
of that rock. For you that rock is an intellectual exercise, but for its 
owner it is a roof and a wall. And a rock is not a rock when it can change 
into a totem that you carry in your bag and bring out as a demonstration 
in your lectures. The rock is a rock when it can be your neighbour... 
(Darwish, 2020[1973], 39)

A rock is the tangible stuff that defines place, an enduring feature of landscape 
and environment that precedes its placement in human narratives and 
representations. A rock constitutes home, a practical substance available in 
place that affords building and dwelling. A rock defines belonging, a sense of 
one’s physical place besides it and surrounded by it.

Darwish tells us how Jerusalem is ‘a treasure made of rocks, defeat, and rare 
trees’ (Darwish, 2020[1973], 120). And how the rocks of Galilee are both ‘a prison 
and a horizon’ where he wants the ‘small voice’ of his prose to carve ‘a shape’ 
(Darwish, 2020[1973], xv). Rocks - confiscated, occupied, demolished, persistent 
- delineate Palestinian existence in relation to homeland. 

I watch my children play with the stones, pebbles, and bits of rock. They are 
clearly relishing this direct engagement with their material properties and 
transformations. The younger one pulls out a small greyish pebble from her 


